NATIVE AMERICAN EDUCATIONAL BOX
ED.90.6.17  Obsidian core and flakes demonstrating “flint knapping” techniques used by 

Native Americans to make arrowheads and other cutting tools before European 

contact when metal became commonly used. The Gabrielino Indians of Los 

Angeles county often traded with tribes from hundreds of miles away to get obsidian as it did not naturally occur in the area and made one of the sharpest stone points available in pre-contact times.

ED.96.D.4  Miniature Hopi kachina (supernatural being) of carved and painted 

cottonwood of a style usually made for sale to tourists. This one is probably 

meant to represent a “Sun Kachina” (as per writing on the bottom of it). Kachinas 

were originally made as religious education tools for Hopi Indian children in 

Arizona to teach them the attributes of the various supernatural beings related to 

Hopi creation stories, etc.

ED.2005.1.18  Native American dance anklet with bells of a type commonly used today 

at pow-wow dances. Sheepskin and sleigh bells (some bells are missing).

ED.2005.1.173  Native American “dream catcher”, said to capture nightmares in its web.

 Made of a suede-wrapped metal hoop with a waxed linen thread web and feather 

and bead trim.

ED.2005.4.15   This small basket in the shape of an oval tray with small handles at each 


end was made by a woman of the Tohono O’odham tribe (formerly known as the 


Papago) of Arizona. It was made by the technique called coiling and uses devil’s 
claw for the black and yucca leaf strips for the tan parts of the design. (see#ED. 20 10.2.25 to see what the devil’s claw seed pod looks like when harvested and before preparation for basket making.) This is an example of a traditional craft made with traditional materials in a new shape for a new use—selling to the many tourists who visit the southwestern United States.
ED.2005.20.3  Imitation turquoise and silver bracelet in the Southwestern “Indian” style. 

Typical of tourist trade items of the mid 1900s.

ED.2006.1.20  Poster map of North American Indian tribes (showing larger and more 

well-known tribes) published in Cherokee, N.C. by Cherokee Publications, 1989.

ED.2006.9.27   A poster showing how Navajo Indians use native plants to dye the wool 

used in making traditional blankets and rugs.

ED.2006.9.35   Eight drilled deer teeth and one finished “hair pipe” style bead made of 

animal bone. Native Americans often used teeth as beads to ornament their 

clothing and to make necklaces, simply by drilling and stringing them. Fancier 

beads, such as the hair pipe one here, took a lot longer to make as bones left from 

cooking were drilled and polished to achieve the desired shapes. Large 

breastplates of hair pipe beads were often worn by Native American men on 

formal occasions and they were one way to advertise one’s prowess in hunting (as 

were elk or deer teeth decorations on their wives’ dresses)!

ED.2006.9.37   This is a small bag of loose carved shell beads. Four of them have been 

shaped into birds, but the rest have been carved and drilled into small, cylindrical 

beads known as “heishi” (pronounced “hee-she”). These styles of beads were 

made in pre-historic times in the southwestern U.S.A. by Native Americans and 

are still popular and being made today as these show.

ED.2006.9.38 a,b   These are 2 fragments of Plains Indian beadwork showing different 

techniques used. (A) is a circular medallion with an 8-pointed star design. Seed 

beads have been appliquéd to a leather backing. (B) is a short tube of peyote stitch 

seed beads which form a solid network. This stitch was named for the fact that it 

was often used to cover the handles of feather fans used in the Native American 

church’s peyote rituals. 

ED.2006.9.39   A handmade cloth body doll showing a male Native American in 

contemporary dress and traditional hair style of 2 long braids. He wears felt 

“moccasins” on his feet with seed bead decorations. Today, Native Americans 

only wear their fancy traditional clothes for special occasions and most prefer to 

wear jeans and a contemporary cloth shirt for everyday. Many men still wear 

the traditional long, braided hair styles, though some have pony tails or cut their 

hair short in more mainstream, mixed cultural styles.
ED.2006.9.40   A map published by the National Geographic Society in 1991 entitled 

“Native American Heritage: A Visitor’s Guide” showing tribal locations and 

reservations.

ED.2006.9.52   A drawstring pouch made by the Inuit (formerly known as the Eskimo) of 


northern Quebec out of seal skin. Though this item was made for the tourist trade 

in the early 1960s, seal skin was and is a traditional material for making all kinds 

of clothing for use in the cold winters of northern Canada.

ED.2007.1.148   Laminated National Geographic map of “The Peoples of the Arctic” on 

one side and a physical map of the Arctic Ocean on the other. 

ED.2007.1.149   Laminated map of “Indian Sites of the Pacific Northwest” which 

includes reservations and archeological sites.

ED.2008.10.8   A small Hopi kachina figure of hand-carved cottonwood painted with 


tempera paint and decorated with feathers and yarn. There are many different 


styles of kachina, sometimes referred to as representations of the Hopi “gods”. 


Though this piece was made for sale to tourists, originally kachina figures were 


given to Hopi children to help teach them about the supernatural forces they 


believe influence their world. 

ED.2008.35.8   A circular black ceramic platter with a feathered serpent motif from the 


New Mexico pueblo of San Ildefonso, home of the famous artist Maria Martinez 


who revived traditional ceramic arts in the early 20th century by copying items 


from archeological digs in the area. This piece is signed by the artist “Blue Corn” 


and has been broken and repaired so must be handled carefully. 

ED.2009.21.29 a,b   Two pieces of white birch bark from the central Maine woods. Birch 


was a major material for making all sorts of useful items from canoes to storage 


containers and even to panel the sides of the long houses favored by the tribes of 


the Northeast such as the Iroquois. The bark is stripped off the trees and then 


steamed, bent and sewn (with narrow strips of grasses or more bark) into the 


desired shape. Containers of birch bark could even be used to boil down maple 


sap into syrup by placing fire-heated rocks into the containers and stirring quickly 


to avoid burning. Traditionally it was used with the inner, brown side as the 


outside or decorative side. Patterns could be made to decorate it by scrapping 


through to the lighter color or by biting shapes into it.

ED.2010.1.45   This is a small working sample of a woven basket that was made by 


California Native American storyteller and craftsperson, Jacque Nuñez of the 


Ajachamen tribe. In the past, they were sometimes called the “Juaneño tribe 


because historically they lived near the mission San Juan Capistrano near Mission 


Viejo (a town whose name means “old mission”). Because native plant materials 


for baskets are becoming rare and often endangered species, she chose to use a 


much more easily obtained material called rattan to make her basket. Many native 


craftspeople now substitute non-native materials in their traditional arts as the 


older ones become difficult or impossible to obtain, keeping their traditions alive 


with these new materials. 

ED.2010.1.53 a-h   A set of 8 photographic enlargements (poster size)of illustrations 


from the book Almost Ancestors: The First Californians by Theodora Kroeber 


and Robert F. Heizer. These are portraits of native California Indians from all 


over the state:

a. Fannie Flounder of the Yurok tribe in northern California shown twining a basket on her porch in the early 1900s. She is also noted as the last of the great traditional doctors or healers of her tribe.

b. A Mono Paiute tribe woman from around Mono Lake in the eastern Sierra Nevada mountain area with her baby boy in a traditional cradleboard. The diagonal line pattern on the sunshade of the cradle tells us that it is a boy baby. This photo was taken around 1900.

c. Mrs. Ben Hancock of the Monache-Holkoma subgroup of the Central Valley Yokuts tribe shown seated in front of her house in 1903 with a basket she has made. 

d. Chief Hunchup (born around 1832) and his wife of the Nisenan subtribe in front of a traditional Maidu tribe house in northern California in 1904.

e. A Mohave tribe woman in one of their famous beaded collars made of glass seed beads. This photo was taken before 1900 along the Colorado River that divides California from Arizona.
f. A Mojave family are shown walking in the tall grasses along the Colorado River in the late 1800s. This photo was taken by Charles Lummis who is famous as one of the founders of the Southwest Museum in Los Angeles (now part of the Autry Museum).

g. Alice Frank Spott of the Yurok tribe is shown in one of their twined basketry hats. Women of many tribes wore hats like this to protect their hair and when carrying heavy burden baskets with tumplines across their foreheads. She was photographed at Requa in 1907.

h. A Panamint Shoshone woman shows off one of her coiled baskets in Olancha, Inyo County in April of  1931.

ED.2010.1.54   Poster-sized map of the main native tribal groups of the state of 


California (32.5” high by 24.25” wide).

ED.2010.2.25   This is a seed pod from the desert plan called “Devil’s Claw”. The two 


“hooks” on the end of the pod are split and soaked to use in coiled baskets made 


by many desert tribes in California, Arizona and New Mexico. (see #ED. 


2005.4.15 which uses this plant material to make the black turtle design on 
the basket)

ED.2010.1.102   This is a modern print by Canadian artist Tom McNeely showing how a 


warrior from the coast Salish tribe of British Columbia dressed for battle in the 


early 1800s. The official title of the piece is “Towok- Salish Warrior, Northwest 


Coast”.

ED.2010.1.112   This is an enlargement of a photo showing the ruin called Cliff Palace in 


the Mesa Verde National Park located in the northwest corner of the state of New 


Mexico. Around the 13th century A.D. (the 1200s), people that archeologists call 


the “Anasazi” ( a Pueblo Indian word meaning “the old ones” or “the ancient 


ones”) built these dwellings high up under overhanging cliffs to protect 


themselves from raiding tribes from the north. 

ED/2011.1.26   This is a reproduction of a modern Plains Indian style painting by 

Carmelita Gibbons. It shows men on brightly colored horses. Though real horses 

don’t come in these colors, it was common art style of the Plains Indians, whether 

in painting or beadwork, to show them in blues, reds and other basic rainbow 

colors.
In addition, there is a sheet protector with instructions for the popular Plains Indian Stick game. Traditionally an adult gambling game that can run all night long, this can easily be modified to play in a classroom setting. (The playing “pieces” for this game are easily made from popsicle sticks and pieces of small diameter wood dowels or you can do it the traditional way and use sticks found on the ground and leftover bones such those from spareribs.)
